



とレネ・ウェレックの論争が想起される。ラブジョイは 1929年の PMLAの研究雑誌 39号の「複数




の「文学史における『ロマン主義』の概念」（‘The Concept of “Romanticism” in Literary History’）で，
文学理論家らしくあくまでロマン主義期の支配的な内在的原理を追及すべきだと主張した。
その後のロマン主義研究は特に北米の研究者がリードし，ウェレックの路線が追及されたと言える
だろう。ノースロップ・フライの画期的なブレイク論『恐るべき均整』（Fearful Symmetry, 1947）， 想
像力と神話創造を中心としてホメロスからエミリー・ディキンソン，イェイツ，ウォラス・スティー
ヴンズまで網羅した，後に『同一性の神話』（The Fables of Identity, 1963）にまとめられた論考は，文
学全般のジャンルを総合的に体系化した『批評の解剖』（The Anatomy of Criticism, 1957）に発展した。
M・H・エイブラムズは想像力による内面表出をロマン主義の原理にすえて，文学史，思想史を横断
した『鏡とランプ』（The Mirror and the Lamp, 1953）を著し，20世紀後半のロマン主義研究の方向
を決定付けた。またそれ以後も『自然の超自然』（Natural Supernaturalism, 1973）や『照応の微風』
（The Correspondent Breeze, 1984）などの重厚な著作で想像力の表象を分析した。またフライを強力な
先行者とみなし，コーネル大学でエイブラムズの指導を受けたハロルド・ブルームは，『シェリーの
神話創造』（Shelley’s Mythmaking, 1959）を皮切りに，旺盛な研究活動を開始した。『幻影の仲間たち』
（The Visionary Company, 1961）では，ブレイクからキーツ，さらにはトマス・ラベル・ベドーズや
ジョン・クレアまでの主要なロマン派詩を網羅的に，しかもブレイクを基準として読解した。ブルー
ムはその後，『イェイツ』（Yeats, 1970），『ウォラス・スティーヴンズ』（Wallace Stevens, 1977）と批






























あったポール・ド・マンは『盲目と明察』（Blindness and Insight, 1983），『ロマン主義の修辞』（The 























































































My fates had destined me to rove 放浪こそがわが定め，
A long, long pilgrimage of love;2） 長い，長い愛の巡礼。
 （‘The Shrine’） （「祠」）
That shield is blushing with murderous stains; 盾は人殺しの血で赤く染まり，
　Long has it hung from the cold yew’s spray; 　冷たい糸杉の枝から下がる。
It is blown by storms and wash’d by rains, 嵐に吹かれ，雨に洗われても，
　But neither can take the blood away!3） 　その血は拭い去れない。


















も有名な歌のひとつ，「かつてタラの広間に竪琴は」（‘The Harp That Once through Tara’s Halls’）は
このように始まる。
The Harp that once through Tara’s halls かつてタラの広間に竪琴は
　The soul of music shed, 　魂の調べを放ったが，
Now hangs as mute on Tara’s walls, 今は音もなくタラの壁にかかる。
　As if that soul were fled.--- 　まるであの魂を失ったかのように。
So sleeps the pride of former days, 昔日の誇りは眠り，
　So glory’s thrill is o’er, 　栄光のときめきは失せた。
And hearts, that once beat high for praise, かつては賞賛を求め高鳴った心は
















Oh! breathe not his name, let it sleep in the shade, ああ，その名を口にするな，影に眠らせよ，
Where cold and unhonour’d his relics are laid: 冷たく栄誉もなく遺骸が横たわるところで。
Sad, silent, and dark, be the tears that we shed, われわれの涙が悲しく無言で暗かろうとも，
As the night-dew that falls on the grass o’er his head. その頭上の草に落ちる夜露のように。
But the night-dew that falls, though in silence it weeps, だが無言で落ちる涙の夜露は，
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Shall brighten with verdure the grave where he sleeps; 彼が眠る墓を緑で輝かせよう。
And the tear that we shed, though in secret it rolls, われわれが密かに流す涙は，










































O, my Dark Rosaleen, わが黒いロザリーンよ，
　Do not sigh, do not weep! 　嘆くでない，泣くでない。
The priests are on the ocean green, お坊さまは青い海の上，
　They march along the Deep. 　大海原を進み行く。
There’s wine....from the royal Pope, 法皇さまからのワインも，
　Upon the ocean green; 　青い海の上。
And Spanish ale shall give you hope, スペインのエール酒は希望を与えよう，
　My Dark Rosaleen! 　わが黒いロザリーンよ，
　My own Rosaleen! 　私の，私のロザリーンよ，
Shall glad your heart, shall give you hope, その酒は心弾ませ，希望を与えよう，
Shall give you health, and help, and hope, 健勝と助けと希望をもたらそう。















In Siberia’s wastes シベリアの荒野では，
　The Ice-wind’s breath 　氷の風の息吹が
Woundeth like the toothèd steel. 歯のついた鋼のように切りつける。
Lost Siberia doth reveal 見捨てられたシベリアには，
　Only blight and death. 　ただ荒廃と死があるのみ。
Blight and death alone. 荒廃と死，それだけ。
　No Summer shines. 　夏の輝きはなく，
Night is interblent with Day. 夜は昼と入り混じる。
In Siberia’s wastes alway シベリアの荒野ではいつも，




















Ballad History of Ireland’）という評論で，彼は年齢を問わず楽しめる歴史バラッドの重要性を説いて
いる 10）。それは高価な本を購入しなくとも民族の歴史を分かりやすく，感情を込めて教えてくれる























In Bodenstown Churchyard there is a green grave,  ボーデンズタウンの教会墓地に緑の墓がある。
And freely around it let winter winds rave―  冬の風は墓の周りで思うままに叫ぶがいい。
Far better they suit him― the ruin and gloom, ―  それがこの男にはお似合いだ。廃墟と闇が。















Dialogue between the Head and Heart of an Irish Protestant’）に明らかである。この作品ではカトリッ
クに安易に同情する「心」に「頭」が忠告を与える。まさにアングロ・アイリッシュという分裂した
存在を直截に言い当てている。デクラン・カイバードはこの作品をイェイツの「自己と魂の対話」（‘A 






















Full peace was Erin’s under Conary,  コナリーの治めるエリンは平和そのものだった。
Till― though his brethren by tender tie だが同じ乳母の優しい絆で結ばれた義兄弟，
Of fosterage― Don Dessa’s lawless sons, ドン・デッサの無法な息子たち，
Fer-ger, Fer-gel, and vengeful Fergobar, フェアガー，フェアゲル，執念深いフェアゴバーを，
For crimes that justly had demanded death, 当然死罪の罪を犯しながら，温情の裁きで，
By judgment mild he sent in banishment; コナリーは流罪としてしまった。
Yet wrung his own fraternal heart the while. 義侠の心を痛めるも，
Whose brothers, Ferragon and Lomna Druth, 今度は実の兄弟，フェラゴンとロムナ・ドルスが，
Drawn by affection’s ties, and thinking scorn 情の絆に引きずられ，
To stay behind while others led the way 武勇の冒険に遅れを取るまいと，
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The Problems of Irish Romanticism: Thomas Moore, James Clarence Mangan, 
Samuel Ferguson and Thomas Davis
Oikawa, Kazuo
The definition of Romanticism has always been controversial. For example, Arthur O. Lovejoy said 
Romanticism denoted too many meanings to be defined as a uniform literary thought and proposed plu-
ral romanticims, whereas René Wellek insisted upon pursuing intrinsic principles of Romanticism. Post-
war North American scholars led by Northrop Frye, M.H. Abrams and Harold Bloom canonised the 
Big Six Romantic Poets, William Blake, William Wordsworth, Samuel Taylor Coleridge, George Byron, 
Percy Bysshe Shelley, and John Keats by establishing the expressive Self and the creative Imagination 
as the dominant principles of Romanticism. 
This critical tradition was very influential and dominated the scholarly discourses in the latter half of 
the 20th century.  However, this tradition was criticised by two camps. The first ones are deconstruction-
ist critics, such as Paul de Man and J. Hillis Miller, who explored the rhetorical elements of the Self and 
the Imagination by scrutinising Romantic poetry very closely. The second ones are cultural studies-ori-
ented critics, such as Jerome McGann and Merylin Butler, who insisted upon the importance of history, 
class, and gender. Recently Murray Pittock and others claim Scottish and Irish Romanticisms should be 
considered separately in their own historical and social contexts. In this paper, the development of Irish 
Romanticism will be discussed by surveying the works of Thomas Moore, James Clarence Mangan, 
Samuel Ferguson and Thomas Davis in terms of history and politics in the first half of the 19th century.   
Moore was born in a Catholic middle class family who rose during the Grattan parliament period, and 
the first Catholic generation that enrolled Trinity College Dublin, where he made friend with Robert 
Emmet, a United Irishman. Influence by him, Moore secretly contributed to some United Irishmen 
papers. Directed by the Dublin Castle, the TCD authority made a political thought investigation of the 
students, which Moore narrowly passed unsuspected. However, Emmet fled from TCD and the revolt of 
the United Irishmen ended in a disastrous failure. Agitated by the revolt, the British government passed 
the Act of Union, thereby abolishing the Irish parliament in 1800. Emmet organised another revolt in 
1803, but was arrested and brutally executed. These unfortunate events traumatised Moore throughout 
his life. He was made hugely popular by publishing Irish Melodies. Some songs included in it covertly 
allude to Emmet and the revolts, disguised in a vague past, which enables the readers to participate in 
an imagined Irish community lost in the present through complicity.
Mangan was also from the Catholic middle class, but his father’s failure in speculation forced him to 
struggle with poverty all through his life. His poetry symbolically reflects the austere mentality of the 
poet living in the period between the post-Union depression and the Great Famine. His free translations 
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of Gaelic poetry presented through the Ordnance Survey scholars are remarkable poetical achieve-
ments in a more Irish way than the poetry of Moore’s.
Davis tried to establish ballad poetry as a vehicle to promote an imagined community of Irish people. 
Even when he deals with a past episode, his gaze is directed to the future when a lost nation will come 
back real. His poems based on his mastery of technicalities are full of force and passion above all, 
showing a firm direction towards a political goal, which was absent in Moore’s or Mangan’s poems. His 
energetic and amicable personality attracted many people, and Ferguson wrote a poignant elegy for his 
early death at the age of 30. 
Ferguson was basically a Protestant Unionist and successful lawyer, graduated from TCD. However, 
he was so alarmed at the British government’s negligence of the Great Famine that he actually estab-
lished the Protestant Repeal Association. When young, he cooperated with the Ordnance Survey and 
acquired a vast and accurate knowledge of Irish folklore and archeology. So he systematically used Irish 
mythological materials. Moreover, his poetic style, imitating that of Gaelic poetry, shows distinctly Irish 
characteristics. 
These four poets, as shown above, contributed much in their own ways to the development and deep-
ening of Irish literary consciousness and identity, which gave W. B. Yeats and other poets and writers 
during the Revival period valuable frames of reference and examples at the start.
